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During the 20th century, countries in Southern Europe experienced a wave of
dictatorships. Many of these projects also reinforced and/or contributed to projects of
empire. Building on Michael Rothberg’s concept of “multidirectional memory,” which
draws attention to how memory narratives in the public sphere are subject to forms of
negotiation, mediation, and cross-referencing this meeting considers how artists,
researchers, and activists engage with the material and visual traces of empire to
articulate new forms of narrating and understanding the past, where multiple histories of
violence can exist in dialogue. 

Thinking critically with concepts such as “periphery,” “semi-periphery,” and “contact
zone,” the meetings will focus on how artists, researchers, activists, and practitioners are
rethinking the politics of historical knowledge production while also reimagining how we
engage with the traces of empire in ways that are decolonial, antiracist, and radical.

This meeting brings together early to mid-career researchers from different disciplinary
backgrounds to present and discuss ongoing work on decolonial approaches to the visual
and material traces of empire. Interrogating the categories of “periphery” and “semi-
periphery,” the discussions will focus on how Southern Europe constitutes a unique
contact zone, where a multiplicity of histories and experiences co-exist and overlap. 

Focusing on how communities, objects, and images move in, around, and cross different
spaces, the meeting will consider how interrogating the visual and material traces of
“empire”— and the colonial project more broadly—can be a point of departure for
reimagining forms of political contestation, action, and reparation.

Lee Douglas, WG1 Leader 
Inês Beleza Barreiros, MC Committee
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10:15h I
Registration at Teatro Bairro Alto
Please use the back entrance, located on Largo Hintze Ribeiro
Metro Rato

10:30 I
Performance & Artist Talk with Rita Natálio 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fóssil  [excerpt]
If the figure of the zombie was central to understanding the functioning of capitalism and
the concept of biopolitics in the 20th century, the figure of the fossil—what is extracted
from the earth and what accumulates time and history—invites us to think about the
widespread contemporary crisis known as the Anthropocene. The performance constructs
a fossil of contemporary extractivism, reflecting on how geology and the processes that
occur "inside earth" are inscribed in human history. A book-performance where language
crosses different scales, the piece exposes itself to sabotage.

Artist Rita Natálio presents excerpts from the performance piece Fóssil (2020). Integrating
multiple performance-conferences, including Antropocenas (2017 with João dos Santos
Martins) and Geofagia (2018), the intervention speaks to and unpacks the relationships
between language and geology. 

PROGRAM

DAY 1 - Teatro Bairro Alto 
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Performance and text: Rita Natálio
Sculpture: Hugo Canoilas
Sound: Rui Antunes and João Diogo Pratas
Textual dialogues: Elizabeth Povinelli, Katryn Yussof, Karen Pinkus, Malcolm Ferdinand.
Artistic Assistance: João dos Santos Martins
Production: Associação Parasita
Rehearsals and residencies: MDance, Espaço Alkantara, Estúdios Victor Cordon, PENHA
SCO.
Support: Calouste Gulbenkian Foundation, Atelier-Museu Júlio Pomar.
Image: Luisa Homem

RITA NATÁLIO is a performance artist, researcher, and non-binary lesbian, currently
completing a double doctorate in Art Studies and Anthropology with an FCT scholarship,
with a focus on the Anthropocene and perceptions of humanity-nature. Natalio works
primarily with poetry, dramaturgy, and performance, and is presently involved with the
creation of a series of lecture-performances (“Anthroposcenes” 2017, “Geophagy” 2018,
“Fossil” 2020) that are directly linked to her research on climate change and art practice.
They hold a BA in Choreographic Arts (University Paris VIII) and an MA in Contemporary
Culture. Natálio has also published two poetry books, Handicraft (2015) and Human
Plants (2017). Together with André e.Teodósio, they are the co-editor of a Portugal-
based publishing project, Ed. __________, dedicated to the performing arts and a
broad range of aesthetic and political studies. In 2019, at the Calouste Gulbenkian
Museum, Lisbon, Natálio co-organised a showing of Amerindian cinema with indigenous
filmmakers and curators, along with a collective platform of researchers and activists
from Portugal.

11:15-12:00 I 
Decolonial Ecologies: Plantationocene, Visuality, & Crisis
With Margarida Farinha, Saskia Sobschall, Rita Natálio, Margarida Mendes, & Inês
Beleza Barreiros

Discussion Prompt
In what ways are artistic practices mediating our relation with the present Climate Crisis
and what can we learn a new from such mediation? How do we rewrite the way we see
and understand landscapes and therefore how we manage and inhabit them? How can
we visualize and re-historicize the Plantation and its legacies in the present? 3



12:00h I
Break

12h15 I
De-centering the Debate
With Diego Ballestero, Giulia Strippoli, Eray Cayli, Zé Pereira, & Ana Cristina Pereira

Discussion Prompt
How and to what extent are different disciplines and areas of practice engaged in
decolonizing "canons?" How is this rewriting the histories behind such disciplines and
areas of practice? How can we articulate other epistemologies from the (semi) periphery
that reveal the politics implicit in the production and circulation of knowledge(s)? How can
we make an ethical use of other epistemologies and worldviews?

13:00h I
Lunch & Coffee

14:30 I 
(Re)Tracing Histories: Archives, Monuments, Remains
With Leonor Rosas, Cláudia Castelo, Víctor Barros, & Lee Douglas

Discussion Prompt
How might we rethink our engagements with archives, monuments, and the visual and
material remains left by the colonial project? What forms of "care" emerge in attempts to
read archives against the grain? What is a decolonial approach to monuments and the
commemorations surrounding them? How can we think public and semi-public spaces as
arenas for decolonizing debates about belonging? 

15:15 I 
Photographies' Other Histories: New Visual Imaginaries
With Marta Machado, Paulo Catrica, & the Photo Impulse Curatorial Collective (Teresa
Mendes Flores, Loreno Sancho Querol, Marinho de Pinha, Catarina Marques Mateus,
Soraya Vasconcelo, Nkaka Sessa)

Discussion Prompt
Drawing on engagements with specific images and/or objects, discuss how photographs
and the technologies surrounding them can be read from a decolonial perspective? How
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can artistic, historical, and practice-based approaches be deployed to rethink/renarrate
colonial histories? How can landscape photography generate other forms of historical and
sensorial knowledge? How do counter-archival practices generate new knowledge forms? 

16:00h I
Break

16h15 I
Cassettes, Super 8, Cloth: Methodologies for Visual & Material Traces
With Miguel Errazu, Maria Ruido, Sandra Lourenço, & Christoforos Pavlakis

Discussion Prompt
Discuss the kinds of methodologies you employ to rethink visual and material traces from
a decolonial perspective? What approaches do you use to think with and through the
materiality of different artistic and aesthetic practices? In producing knowledge with and
through visual and material traces, how are new epistemologies brought into being?

17:00 I 
Memory Politics: Between the Peripheral and the Transnational
With Zoé de Kerangat, Jonas Prinzleve, Javier Toscano, Yonaten Gez, Andrea García

Discussion Prompt
In the context of Southern Europe, where histories of fascism and colonialism overlap,
how do communities articulate memory practices that address experiences with violence,
displacement, and absence? How are globally circulating human rights discourses and
practices picked up locally? And how do communities and collectivities reinvent concepts
like "memory," "truth," and "justice" in this process? How do memory practices in other
geographic locations reinvent local understandings of history? 

17:45h I
Break

18:30 I 
Roundtable
This is a public event. Please enter through Teatro Bairro Alto's main entrance (Rua
Teniente Raul Cascais, 1A). See next page for full event description. 
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with Catarina Simão, Roger Sansi, Victor Barros, & Ana Cristina Pereira
moderated by Inês Beleza Barreiros & Lee Douglas

 
The colonial project used violence, both overtly and covertly, to reorganize and control

social life. Violence was exerted on and through bodies, but also on and through objects.
This public dialogue brings together scholars, artists, and activists grappling with

collective calls for restitution, for the return of art objects, and for public recognition of
these histories of extraction. Drawing on multiple case studies and experiences, the
participants will discuss different approaches to restitution and consider how these
projects take form in Southern Europe, where histories of empire and dictatorship

overlap.
 

streaming available here

ROUNDTABLE

Restitution: 
Or, how (to begin) to repair a broken world
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https://teatrodobairroalto.pt/espetaculo/restituicao-ou-como-comecar-a-reparar-um-mundo-partido-um-dialogo-publico-roger-sansi-catarina-simao-victor-barros-ana-cristina-pereira-ines-beleza-barreiros-e-lee-douglas-20220930/


09:30h I
Meet at the Cais do Sodre Ferry Station
This is behind the Cais do Sodre train and metro station. Please arrive promptly, as you
will need to secure tickets. The Ferry will leave promptly at 10:10h. 

10:10h I
Ferry to Cacillhas & Start of "Water Walk" 

 
 

Water Walk by Margarida Mendes
Taking the Tejo river as a point of departure for an ecocritical reflection about the sonic
dimension of aquatic ecosystems, this walk narrates the expanded city through the river
lens, analysing sound as a defining vector for interspecies relations. We will expand on
how the sonic residues of industrialisation and tourism are affecting coastal and aquatic
communities - from the Tejo Estuary Natural Reserve marshlands, to riverine
neighbourhoods - debating major infrastructures being planned, as well as noise
monitorization projects and studies on fish behaviour and shipping. This walk is part of
Margarida Mendes’ research on coastal literacy and acoustic ecology and included
listening exercises above and below the waterline.

MARGARIDA MENDES is a researcher, curator and ecologist, exploring the overlap
between systems thinking experimental film, sound practices and ecopedagogy. She
creates transdisciplinary forums, exhibitions and experiential works where alternative
modes of education and sensing practices may catalyse political imagination and
restorative action. Mendes has been long involved in anti-extraction activism and
ecopedagogy, collaborating with marine NGOs, Universities and institutions of the art
world. 

13:00 I
Lunch Break 

DAY 2 - Field Trips & Discussion 
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10:00h I
Meet at the Torreão Nascente da Cordoaria Nacional (Avenida da Índia)
Please note that this gallery in in Belém and must be reached by bus, the train that leaves
from the Cais do Sodré train station, or taxi. The Gallery is between the Alcântara-Mar
and Belém stations. For those interested in going together, Lee Douglas will meet people
at the Cais do Sodré train station at 9:30h. 

10:30 I
Museum Walk with María do Carmo Piçarra

 
Sarah Maldoror: Cinema Tricontinental

curated by François Piron
Gallery Walk with Maria do Carmo Piçarra

 
Filmmaker Sarah Maldoror’s work is acknowledged as tightly linked to the fight for
independence in multiple African nations in the 1960s and 1970s, the topic and
background of several of her films. Born in Gers, France, in 1929, she first emerged on
the Parisian scene in the mid-1950s, already bearing her chosen name: Maldoror, the evil
protagonist of the Chants (1868) of Comte de Lautréamont, reassessed and glorified by
the surrealist poets. In his Discours sur le colonialisme (1950), Aimé Césaire qualified
Maldoror as “the iron man forged by capitalist society.”

Back in the 1950s, Sarah Maldoror initiates Les Griots, the first all-black cast French
theatre company, with actors and actresses of African and Caribbean descent, that went
on to claim its fame staging Les Nègres (The Blacks) by Jean Genet. Although, by then,
Maldoror had already gone East and South: in Africa with her partner Mário Pinto de
Andrade, in Moscow to study cinema, and subsequently in Algiers, Martinique, to then
settle in Saint-Denis.

Sarah Maldoror realized more than 45 films of all genres and lengths and worked on
almost as many uncomplete projects. If none of her films fully obey the rules of the genres
she tackled – documentary, fiction, portrait, landscape, etc. – all of them carry her
character in their carefulness to favouring poetry over discourse, to combating prejudice 

DAY 2 - Morning Field Trips 
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and racism, and to never concealing the daily experience of people’s lives with ideas, an
ethic she herself followed and embodied until her passing in the spring of 2020. This
exhibition dedicated to Sarah Maldoror is an invitation to embark on the discovery of a
wide selection of her cinema through a “landscape of films”, abolishing hierarchy between
her works. The exhibition also offers an opportunity to tell the thousand tales of Sarah
Maldoror’s lives, by way of dialogues arranged with artworks and artists invited to respond
to her films. They cast an oblique light on her work, highlighting its reliefs and
geographies, which, we feel, suits her best than the crude light of biography for a
filmmaker who did not like to turn to the past, nor entombing tributes.

– Cédric Fauq and François Piron

Exhibition organised by Palais de Tokyo, Paris and the Galerias Municipais, Lisboa within
the context of Temporada Portugal – França 2022 with the support from Institut Français,
Instituto Camões and Gabinete de Estratégia, Planeamento e Avaliação Culturais. The
exhibition was originally presented at Palais de Tokyo from 25/11/2021 to 13/03/2022

MARIA DO CARMO PIÇARRA is a film scholar and curator who analyzes (post)colonial
filmic representations in Lusophone Africa and political uses of images and their archives.
Her film series "Reimagining Postcolonial Archives" (2019) sparked the public exchange of
ideas, broadening debate regarding action-research methodology and intermediality,
ethical approaches to re-using images from colonial archives and re-readings of
Yervant Gianikian and Angela Ricci-Lucchi’s "analytic camera" (2017). She is the author of
multiple books, most recently Olhar de Maldoror: singularidades de um cinema político,
which follows the work of Sarah Maldoror. In 2021, she curated the multimedia exhibit
Images (and Sounds) of the Liberation Struggle in Angola (Museu do Aljube, 2021),
showcasing the work of photographer Augusta Conchiglia.

13:00 I
Lunch Break 
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15:30h I
Afternoon Discussion
We will meet at the Doca da Ribeira das Naus for a closing discussion about things learned
and ideas shared.

16:30h I
Information Session with Lee Douglas
Book series, funding opportunities, and TRACTS Network Plans for the future.

18:00h I
End of Meeting

 
 
 
 
 
 
 

 

DAY 2 - Afternoon Discussion 

10

Regroup with all participants


